Exemplar for internal assessment resource Dance for Achievement Standard 91593

Student 1: Low Excellence

NZOA Intended for teacher use only

on ﬁ? :Hv thess m%s
(? AUr H?
&H ue/mdw/ auwrfeft arm as /f
comes alo haping, O ce- I also warked on
Yansihon from ¢ /ehnes Inta the Chends . T Wadd
an my- Arms in first My arms here foo  Craumped up
and 'my teacher helped e a)r My shaulder S0 My
(1S nere ho] S0 rgid, I alse O;cau%dfa} Y
ads deere heed 15 b be My head width dpart. ®—

| found that when performing to the class, especially when not in costume it is hard to
draw emotion of the dance and portray the pain and suffering in my facial expressions
and the quality of my movement. | found when performing in front of the class my eyes
would roll up in recalling steps. To correct this in my performance in front of an
audience | had to catch the eyes of others | interact with and respond to them. It's a
mistake to think the audience is too far away to see my eye movements, or that they are
watching someone other than myself. My facial expressions and eye focus are clear to
the last row of the balcony, and | should assume that least one person is watching me
closely at every moment, even if | am in the rear of the stage.

I found that when performing to an audience their responses became the energy | feed
off to cause emotion in my performance. For example the silence of the audience in the
gas chamber scene means that the audience is focused on what is happening and
saddened as the prospect of death for all the dancers/Jews. Feeding off the reactions of
the audience means that in rehearsals where | am performing to just the class, it is hard
to feed off their emotions because they have seen it so many times, they know what is
going to happen. The atmosphere when performing to both the class and an audience is
very different. To show the raw emotion that is needed to evoke emotion from the
audience means that | have to become the characters I'm portraying as completely as
possible in order to retell her story. @
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|) In a still image of the reaching out of arms and spread of fingers forward (as if pleading
for help) needed to be projected out to the audience using body projection. This
movement is representing the Jews begging for someone to help them with their ‘silent
screams’ that were never heard. The projection of this movement (which is repeated
several times - using embellishment and insertion) is the dancers asking the audience
‘would you help us? He final death of the Jews in the gas chamber in the dance shows
stirs emotion in the audience because they in fact did not help the Jews.

z) Another moment in which the audience is included in the performance is the first
section of the dance. The audience is allowed an inside look into the lives of the
characters, all individually representing themselves through the use of the prop. The
placing down of the props on the group at the front of the stage is very close to where
the audience is. This is represented as the Jews/dancers giving their personal items to
the audience and surrendered their identity and freedom. @:

'3) Yet again body projection is used to acknowledged and included in the lives of the
dancers/characters as all dancers raise their straight right arm in unison, then use it to
slap our thigh sharply, quickly and directly. This slapping of the thigh intergrade body
percussion which we all had to practice loud enough and in time enough that the
audience would be able to hear the slap, so the physical sound could alert the audience
to the change of situation for the Jews (from freedom to oppression).
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